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The Myth Of Sisyphus And Other. Essays. Albert Camus. Translated from the French by philosophical argument a
series of essays, of a kind I have never.

When we did get to know each other, it was to realise how much we differed. I have never believed we could
remain at this point. Suicide, then, also must be rejected: without man, the absurd cannot exist. Thus,
convinced of the wholly human origin of all that is human, a blind man eager to see who knows that the night
has no end, he is still on the go. All these works start from the absurd position, and the first two explore the
theme of philosophical suicide. Without a meaning in life, there is no scale of values. We can notice the
change in the focus of the writer, which turned from inner to outer, from individual to social. For Camus, who
set out to take the absurd seriously and follow it to its final conclusions, these "leaps" cannot convince. But
does this situation dictate death? However, the absurd can never be permanently accepted: it requires constant
confrontation, constant revolt. Since explanation is impossible, absurd art is restricted to a description of the
myriad experiences in the world. He would have to push a rock up a mountain; upon reaching the top, the rock
would roll down again, leaving Sisyphus to start over. I listened to an almost forgotten sound within myself as
if my heart, long stopped, were calmly beginning to beat again. The groping, anxious quest of a Proust, his
meticulous collecting of flowers, of wallpapers, and of anxieties, signifies nothing else. Camus claims that
when Sisyphus acknowledges the futility of his task and the certainty of his fate, he is freed to realize the
absurdity of his situation and to reach a state of contented acceptance. We have even thought of publishing a
short statement in which the undersigned declare that they have nothing in common with each other and refuse
to be held responsible for the debts they might respectively incur. By revolt, Camus means to keep the absurd
alive by challenging the world anew every second. Camus sees Sisyphus as the absurd hero who lives life to
the fullest, hates death, and is condemned to a meaningless task. There is no sun without shadow, and it is
es-sential to know the night. Let us not exaggerate in this direction. He chooses action over contemplation,
aware of the fact that nothing can last and no victory is final. Once stripped of its common romanticism, the
world is a foreign, strange and inhuman place; true knowledge is impossible and rationality and science cannot
explain the world: their stories ultimately end in meaningless abstractions, in metaphors. It seemed to me that I
had at last come to harbor, for a moment at least, and that henceforth that moment would be endless. But it is
tragic only at the rare moments when it becomes conscious. It is here that he says: In the direction of the ruins,
as far as the eye could see, there was nothing but pock-marked stones and wormwood, trees and perfect
columns in the transparence of the crystalline air. Though he seems to be recommending a negative faith as
James Wood says in introduction against the religious or existentialist ideologies, he nevertheless
demonstrates a distinctive way to the seekers to come to terms with the existence; the way to be chosen
henceforth, of course, depending upon the individual, starting every day with an ever new light. Clearly, no
ethical rules apply, as they are all based on higher powers or on justification. For the rest, he knows himself to
be the master of his days. Sartre is an existentialist, and the only book of ideas that I have published, The Myth
of Sisyphus, was directed against the so-called existentialist philosophers. If there is a personal fate, there is no
higher destiny, or at least there is but one which he concludes is inevitable and despicable. In a Universe,
divested of meaning or illusions, a man feels a stranger. It calls for living it with consciousness with revolt,
freedom and passion.


