
GRAVE YARD ANALYSIS

In In the Graveyard by Anton Chekhov we have the theme of mortality, forgiveness, fear, discomfort, letting go,
acceptance and insecurity. Taken from his The Complete Short Stories collection the story is narrated in the first person
by an unnamed narrator and after reading the.

From that moment on, Bod decides to pay attention to what Miss Lupescu has to say. Frustrated, he curls into
a ball on the grass and falls asleep. He knows he is dependent on alcohol and that drinking will kill him. Bod
danced with the Lady on the Grey. Due to the fact that they never see him, Scarlett's parents think that Nobody
is an imaginary friend. This is surprising, given how readily stylistics has been applied to other literary genres
and texts from a wide range of periods and movements. Instead, two ancient souls who have been buried in the
graveyard for more than a hundred years take the child under their guard, promising the spirit of the child's
dead mother they will care and protect him from the killer. When someone rattles the gate they think someone
has come for the child. In recent years, advances in cognitive science, cognitive linguistics and cognitive
psychology have influenced stylistics, leading to the interdisciplinary field known as cognitive stylistics
Semino and Culpeper, or cognitive poetics Stockwell, ; Gavins and Steen,  They climb down the stone steps to
meet the indigo man, the imaginary guard of the place. Nobody, however, is not frightened. Scarlett is terrified
and furious with Bod for putting her in such a scary situation. Bod learned to read from the headstones and
learned from the dead but he was lonely. Taken from his The Complete Short Stories collection the story is
narrated in the first person by an unnamed narrator and after reading the story it becomes clear to the reader
that Chekhov may be exploring the theme of mortality. Scarlett gets lost and meets nice Mr. Moreover, they
are sensitive to the social contexts in which language is used, together with its relationship to culture and
ideology. The narrator appears to be overwhelmed with the fact that there is death all around them. Silas
supports this decision and sends Bod to school, but Bod quickly gets himself into trouble with a couple of
bullies in the school. Home being a place that the narrator is more comfortable with and which they have a
familiarization with. One day Bod runs into a couple of ghouls and quickly finds himself on the road to their
home city. The kids find an opening going down in the mausoleum at the top of the hill. Although this type of
research is inherently interdisciplinary, it retains both a strong linguistic focus and conforms to the
underpinning principles of stylistic scholarship. They wonder what to do with a live child in their dead world.
It has come time for Bod to leave. Nobody Owens' entire family is murdered in the middle of the night when
he is only eighteen months old. It turns out Mr. Reconfiguring the notion of the implied reader from a
cognitive linguistic perspective, Jaakola et al. Her bedroom was just one of countless in this vast country
house. Silas gives Bod clothing. In Cognitive Grammar, scope refers to the limits of what humans can and
need to mentally focus on at one time. In Text World Theory, a hypothetical if-clause serves as a trigger for a
world-switch to an unspecified hypothetical situation. Bod lures the man Jack and his other companions into
the cemetery where he disposes of them one by one. Children are distinct from adults in the ways they see the
world, and in terms of their life experiences, cognitive processes, and their ability to manage emotions
Goswami,  Mrs Owens says Silas is not a monster.


